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“Whalt is more meaningful, the book or
the text it containg?” asks Ulises Carrion
in his essay The New At of Making
Books. The current display of handmade
books at Southwastern College startles us
wilh the sdea that a book need not be mere
text-bearer bul that it can, in fact, ba vir-
lually textless.

Alternalive Books Libros Alternativos is
a fascinating exhibition of experimantal
book art from Maxica City. The books ranga
from exquisilely designed works fo pam-
phlets pul together with materials from
supermarket shelvas, Bracketed betwsen
these two axiremes are threa-dimensional
objects with pop-up elemenls, unbound
books and books thal surprise the reader
at every turn of the page. Text appears on
manila foldars, lunch bags, school note-
books, leather, bark, lissue paper and
burlap.

As if to prove thal we can't tell a book by
s cover, an inconspicuous booklet bound
batween twa pieces of shid cardboard and
stitched by sewing maching conlains a
wonderful poam by Manusf José Arce
about the firsl dissidents: Eve and Adam.
The expulsion from Eden is illustrated with
marvalously simpla line drawings by Viady,

Vincente Rop and José Emiliy Pacheco,
in contrast, collaborated on an elaborate
volume of postry, Jardin de nidos, with
Aojo confributing splendid mullicolored il
lustrations. Equally meticulous efons warnt
inte the creation of Codex RNzpapalol]
which opens like an accordion—a book
form with roois in the pre-Columbian
codices of the Azlecs. The text by Brian
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Missen consists of anthropological images
arrangad 1o lorm a symbaolic language. The
book has the appealting sheen of ancient
patinas and is accompanied by a recording
of Octavia Paz reading his poem “Mari-
posa de obsidiana™ {obsidian bulterly).
Magali Larra, who also curated the ax-
hibitean, makes books that contain delicate
drawings and very little text. Some of her
work consisis of colored tissue-paper
shapes pressed between laminated plastic
sirips as it they were biological tissue
presarved on laboratory slides. Her books

ara published by La tercera parle de la
rnoche (The Third Part of the Night). La
tendedero (The Clothesling) is a publishing
group thatl puls out “literary lingane,” in-
timate tax1s that play on nostalgia. The thin
books rasemble school notebooks and are
appropriately displayed hanging from
strings. An arigami animal is pasied in one
of the baoklats, and the facing page gives
folding instructions. In Jardin de nifos,
gimilarly, one finds a bleaprint for a fancy
papar airplana.

This appeal to the child within us Is an

By gy iy i,

L -

- arvapma ply b Rl g
e e o e e et !
s b e i, S ot o Rk
Piaiieli el ol oyl iy e, i

bap sompan b imrers 0 e s

o e e G Rl ha

B P Ly
T p— ifis

[ R, Sel et

g s $

b ol e s, o i
& ki b .

Ea ol o e L R
S

CIC B
e i ks wtomg

s qepr PP TRAPEP A O RRAABE R

PTYVPVINEYN LT
L] ; g . d
:p-rvvavv*r--v.!
. p _
. Ty

]

a W YWV

L]

ol 2 R

A

L]

- TN

bt

s~ WY

-

.

BT XY

e wy

[ ]

-~ 9wy

- s

T YR PEYPEFILET

T A RO

Josd Emikg Pacheco and Vicens Ao, sedm de Nidgs, 1978, mined meda, a1 Southwastarn Coallege, Chula

Visla, CA

Inventing the book
Por Claire Hsu Accomando
5 de Abril 1986

Art Week, Chula Vista, CA. USA

important part of the book-art movement
that developed in the seventies as a pro-
tast against the lengthy and pedantic pro-
casses of academic instiutons and the
commarcialism of the publishing business,
Artists and writers united and turned to
stencil art and fasi, inexpensive methods
of reproducing the written word. In Mexico
Filipe Ehrenberg and Ulises Carrion pio-
negred this altermnative book mowvemant
aftar returning from Europe, where fhay
had studied the art. By the mid-seventies
they had joined forces with other dissatis-
fisd groups, and the sireets had becoma
an outlet for the work of makers of boaks,
pholographars and performing artists.

The book-art movement was essantially
an urban phenomanon; arlists and writers
sought to rediscover their city and presant
it a5 a living document, To do this they be-
cama selective garbage pickers, rescuing
nostalgic mementos and cullural icons
trom oblivion, The books displayed in this
exhibition bulge with bits of fabric, buttons,
old stickers and countless personal docu-
ments. Each book is presented as an
event—the issue of numbered editions is
often celebrated with a parformance. Mar-
cos Kurtycz is photographed as he steps
on pages of one his new books with inked
test 1o add rather emphatic footnotes to
hig work,

Alternative Books/Libros Altarnalivos
has a spontaneily and extemporaneous
quality that is refreshing. In our age of
mass production, it is mind-opening to see
the work of innovativa artists who reinvant
the manuscript. O
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